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In this world, there will always be room for something bevond conventional
standards of prestige and luxury.

That's why there are the Continentals.

In performance, ride, and appointments, Continental Mark 111 and Lincoln
Continental for 1971 have an integrity and grace and elegance equaled by no
other car. They are cars apart and above. In a elass by themselves.

The Continentals: the final step up.
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Just off crowded Southern California,
it has few people but a large population of boar, wild goats
and quail for gunners and bowmen

by Dolly Connelly
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W OLD BARN

Intrigued by their beauty and simplicity,
architects have turned them into some of
the handsomest homes in the country

by Jerome Robinson

Left: The pond reflects
a converted barn in Vermont
(phate by Hanson Carroll)

Above: Two interior views

of a co

in Corn i

the sign in 1 i

was originally in th

(photos by Norman McGrath)

We are
were N




Abov

stark white
the mellow
of old beams
(photo by Ezra Stoller Associates)

2 of the barn

L Il separates
floored dining room
ordered patio

{photo by Hans Namuth)

nverted i gland =Xt to le to fi
nd on Lo : hE n le

nvertib
of a hill, but

location a
suitable to

ymponents
nning foot
the b
il handhe
wrn & farmer

partly wooded land. * ! Often this
pond on the pro ] to do. The
accounts for ¢
cost of a ren

Barns |
verters b

tock barns, but time
of that,
't barns on perfect sites are

For an al fresco lunch

on the patio of this
converted Long Island barn,
a canopy rolls out

trom the adge of the roof
(photo by Baltazar Korab)

Right: The wide-board doors
slide on the original track

to provide great versatility

in light and space

(photo by Hans Namuth)

for

}'I"“.ll
stres
natur
functional line.
The number
acq n old b
far outrun the number of
able. Thi

F




Continental:  the final step up.

The sweeping roofline and far wider doors unmistakably Continental. Its craftsmanship and veniences and comforts. Tinted glass all around also add Sure-Track, the optional computerized
-oln Continental Coupé a performance, totally Continental. The Coupé reduces sun glare, and improves the cooling phase braking system that helps prevent sustained rear
ch.mng rakish look. Still its over-all look is shares with the sedan all of the 1971 power con- of the Automatic Temperaturi ntrol. You may wheel lock-up on ice, snow or wet pavements,




New YarkR's Kitchen |Classraoms far Visitars

cooking school and take haute cuisine back home

Next time you're in the city for a few days, save time for a course in a great by Mimi Sheraton

OUFFLES THAT NEVER FAIL to rise,

savory Irish stews, canapes, chafing-

dish desserts that flambé on cue, an
elegant French dinner that astounds
guests—you can master them all in
one of New York's kitchen classrooms.
There are, of course, dozens of
cooking schools in the cily, including
those run by some of the country’s
best-known eookbook authors:

Dione Lucas, James Beard and
Michael Field. But most of the courses
are spread out over six or eight weeks
and do not accommodate transients,

However, there are three very good
teachers whose schedules are flexible
enough to make room for anyone
visiting New York for a week or any

Paintings by Harvey Kidder
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part thereof, Reservations must be
made well in advance. Each

curriculum is tailored to the student's
skills and wishes and, though all three
of these instructors teach just about
the same things, the)' do so with
different set-ups, methods and
temperaments,

Anne Sekely’s Artistic Cooking
School (229 East T9th Street) is held
in Mrs. Sekely"s cheerful apartment
kitehen with no special equipment

to dazzle the eye or create false
impressions. The teacher’s Hungarian
charm and accent add spice, color and
irresistible: flavor to her no-nonsense
cooking lessons. She teaches thing
fundamental as how to boil an egg and
such advanced kitchen artistry as
decorating a fish mousse.

One can take a private lesson in the

L

afternoon or join a class of six students

in the morning (10:30 to 1:00).
followed by an eat-what-you-cooked
lunch. At the beginning of each class
Mrs, Sekely lectures briefly on menu
planning, marketing and the dishes
to be prepared.

Students are assigned steps in that
preparation, and Mrs, Sekely oversees
all operations, correcting here, praising
there, stopping the action to illustrate
a difficult step in progress: "The flame
is too high under that Hollandaise . ..
“Pieces of potato will not be done at
the same time if they are not cut to
equal size . . . and so on,

Basic principles of conkery are
taught along with the specifics of a
given dish. Thus, while preparing filet

of sole bonne femme, the class learns
that a domestic lemon sole is preferable
to English Dover if the former is fresh
and the latter frozen. In this same
recipe one learns to make the basic
court-bouillon and how to poach fish,

In demonst ruﬁng the border of
mashed Duchesse potatoes, Mrs. Sekely
explains which varieties of potatoes
are best for boiling, how they should
be pee]cd and cuil, ant‘. in the actual
making of the border, how to use a
pastry tube. Decorative presentation
is, by the way, a part of every dish
prepared. Mrs, Sekely can cook in six
languages—Hungarian, Italian,
Spanish, German, American and, most
of all, French. Afternoon private
lessons can be devoted to this same
kind of cooking, or to baking, a skill
that appears to be native to all
Hungarian:i. More ofien than not,
Mrs. Sekely is asked to teach strudel,
but she also teaches Rigo Jancsi, the
world’s most wickedly tempting
choeolate cream and jam cake,

Six lessons in a class cost $120,

with a small extra charge for
ingredients if you take the special
party cookery course, A private lesson
is 835, while a four-lesson course in
either continental cakes and pastries
or hot desserts and crepes is 870,
Sehool is out during August

and September.

The Helen Worth Cooking School
(106 East 31st Street) is the city’s
oldest, now in the 22nd year of
operation, and is held in the large,
very professional kitchen elassroom of
an attractive old brownstone house.
Mrs. Worth gives private lessons only,
and charges 8150 for a single four-hour
session. When I suggested the price
sounded a bit steep, she explained that
she instills principles and habits,
methods and patterns which, when
onee learned, can be applied 10 all
cookery, a theory Mrs, Worth
illustrates quite convincingly in her
book, "Cooking Without Recipes.”

Mrs. Worth will put a student

through the intricacies of a complete
meal, half a dozen desserts or a full
repertoire of sauces. Food presentation,
menu planning and marketing are
always covered, and the pupil does all

of the work under teacher's eagle eye.
To give you an idea of the range of her
courses, Mrs. Worth once had as a
pupil a Chinese woman who taught
cooking in Japan and wanted to master
a few “foreign™ specialties such as
apple pie, chocolate layer cake

and butter cookies,

Another of her students was a man
vigiting New York on business who
had had a marvelous meal at the Cafe
Chauveron. Immediately afterward, he
called Mrs. Worth to ask if she would
teach him to prepare the braised
sweethreads and chestut purée he
had just enjoyed. She did, and at last
report, he was still wowing "em back in
Cleveland. This school is in session

all year, In summer, a barbecue course
for men only is given in the delightful
garden just off the kitchen.

Helen R. Heller (41 West 58th
Street) also holds private classes—and
when she says private, she insists
that's what she means; auditing
sisters, cousins and aunts are strictly
verboten. Lessons are held in the
small, hris}ll]y modern kitchen of her
very handsome apartment and, again,
pupil and teacher agree on subject
matter in advance. The recipes are
explained and discussed, after which
the pupil takes over, with Mrs. Heller
right at her elbow, correcting and
reminding. She is a stern taskmaster,

She is also very practical: she tries

to guide pupils toward those dishes
that they will really be able to use. A
perfect case in point was a fireman
who wanted to learn some of the
fanciest French dishes, Since

Mrs. Heller knew he would be cooking
for the men back at the firehouse, she
steered him to such stick-to-the-ribs
fare as Irish stew and polato soups
and he has almost never stopped
thanking her.

Mrs. Worth believes the French
cuisine is the best, so she teaches that
primarily. In addition to this, classes
can be based on complete menus, or
on one special preparation. A soufflé
course would include instructions for
soufflés made with cheese, epinach or
mushrooms, and with chocolate or
Grand Marnier. When Mrs. Worth
teaches crépes, the student learns to

prepare them with sweet fillings as
desserts, or as entrees with meat, or
seafoods, and is also told how to freeze
unfilled erépes successfully. She teaches
very little haking and only a few
desserts: créme caramel, créme renversée,
chocolate mousse and a few fruit and
liqueur combinations. A complete
five-lesson course is §140 and private
lessons are $35 each.

Quite often, the students at these
schools are men, possibly because
when a man decides to master the
kitchen he wants to achieve a pinnacle
of cooking, However, many women
attend, among them visitors from out
of town. A short-term course in fine
eooking makes a useful and unusual
gift—for a husband to give his wile
when she’s in New York for a week
or so, for a wife 10 give her husband
when he's on a business trip to

the city. The payolf in the

kitchen at home is a virtual
guarantee of added domestic bliss.
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“Migss Stroh in Pink Dress,"”
American primitive, artist unknown
(photo courtesy of Kennedy Galleries, Inc., New York)

by Howard Katzander

Look for pictures
painted in this country
50 to 150 years ago.
They're at the center
of action for modest
collectors with an
eye on capital gains

an vEARS a lady art collector in

New York has spent summers in her
colonial house in a lovely part of
Connecticut, thanks, in parl, to a
painter named William M., Harnett.
Harnett was a 19th eentury primitive
painter of trompe ['oeil —eye-foolers—
done with such a delicate hand and
such careful attention to detail and to
tactile and tonal values that his
rendering of a sheet of old manuscript
held to a board by a pin seems to stand
out from his canvas as if in a
three-dimensional picture.

L

Some years ago the aforementioned
lady art collector, who always reserved
a special corner in her gallery for
American folk art, turned up a
Harnett still life in an antique shop
and bought it for §50. Thereafter she
made a point of spending part of each
summer traveling through

New England by car, browsing for
hours each day in remaote antique
shops, pulling old sewing machines and
furniture aside to get at a hidden
painting, looking for Harnetts. She

found a great many, because this was
Harnett country, and eventually was
paying as high as 83,000 for them.

Today, Harnetts bring $30,000 or
more—as much as §100,000 for the
best of them. “Mr. Huling’s Rack
Picture,” a trompe Uoeil painting of
calling cards, envelopes and other
papers affixed 10 a board by a tape, is
an emmple, The picture floated around
secondhand shops in the Philadelphia
area for years and finally found its
way to New York, where it was
auctioned for $75,000. Subsequently
it bore a price tag of $100,000,

The Harnett story is told here as
indicative of what is happening in the
field of American paintings. All up and
down the country, collectors are
poking through dusty attics and dim
eorners, turning up works by forgotien
American artists that are suddenly
becoming much sought after in
big-city galleries.

It's a real boom and prices are

rising fast. A few years ago, only a top
handful of American artists could
have commanded prices higher than a
few hundred dollars. l{ecenlly, 85

. pictures were auctioned at Parke-Bernet

Galleries in New York and each
went for a sum in at least four figures,
with one of them, a portrait by
Thomas Eakins, commanding £130,000,

Paintings of this kind are of museum
quality and of great rarity, But works
of high value are still being found in
odd places, unrecognized by their
owners and often unrecognized by
their buyers until some research is
done, It is not so many years since a
Philadelphia art dealer, Robert Carlen,
while rummaging through an attie in a
Pennsylvania town came across a
primitive painting of “"The Peaceable
Kingdom,"” by Thomas Hicks, and
thereafter created a sensation by
locating Hicks’ descendants and finding
a number of other versions of this
important work.

The Kriendler family, owners of

New York’s 21 Club, have always been
‘estern art buffs. One of them, as
a small boy, learned 1o lasso by
practicing on the chimneys of a row
of tenements where he grew up. The
club now has a great collection of oils
and bronzes by Frederick Remington,
bought over a period of 35 years for
£135,000 and now insured for

a million.

The Americans who went to Paris

to study and work during the
Impressionist period are coming into
their own. Pai nt{ngs by William J.
Glackens, John Henry Twachtman and
Maurice Prendergast are being
reappraised and revalued at every sale.

Even unsigned, unidentifiahle
examples of folk art and primitive
paintings have a growing value on the
art market. A group of three paintings
of Mt Vernon and scenes in that area
recently sold for $3,600 at a
Washington auetion. Paintings of this
kind are constantly being found in
country antique shops, their colors

19



dimmed by years of neglect, and can
often be bought for a few dollars.
Nineteenth century paintings of the
West are also having o great vogue.
A painting by Alfred Jacob Miller, a
Baltimorean who went on one of the

for subjects not researched to death,

are finding rich territory in Americana,

The Kennedy Galleries in New York
are probably the outstanding influence
on the market in American paintings.
The galleries are publishing

“Country House in Danvers," by Michel Corne, a name worth
watching. He painted in eastern Massachusetts in the 19th century
(Phote courtesy of Kennedy Galleries, Inc., New York)

great Western journeys and recorded

it on canvas, recently brought $43,000.
As for Indian portraits, a comparative
rarity, a sale last spring at Parke-Bernet
was a sensational success, The pictures
sold were the work of Charles Bird
King and they were mainly done
during the visits of Indian chiefs 1o
Washington to petition for redress

for the loss of their lands, One of
them, representing the Fox chief
Nesaquoit, went for $30,000, Many

of Bird's portraits now hang in the
White House, having been
Mre. John F. Kennedy when ~.he was
redecorating the state rooms.

What has caused the rise in interest in
American art? There are a number of
answers. One is the enormous rise in
the art market generally, which has
priced collectors out of the more
popular schools, such as the
Impressionists and Post-Impressionists,
Another is the revival of interest in
American pa'ml:-rs by art historians.
Candidates for doctoral degrees, looking

monographs on American artists as
fast as lile_\' can find art histori
write them, They are also publishing
& quarterly devoted e
American art, which is highly
respected among curators
and eollectors,

s 1o

tirely to

Much of the credit for the revival

of interest in American art must go to
Lawrence A, Fleischman, who helped
form the Archives of American Art
for the Detroit Art Institute a few
years ago. He is largely sonsible
for the launching of the Kennedy
Galleries” American Art Journal, with
Milton Esterow as his co-editor, and
for the decision to begin reissuing a
library of out-of-print books on
Ameriean art dating back to the
18th century.

In a recent exhibit of primitive art at
the gallery, most of the works were by
unknown artists, but the prices ranged

up to $15,000. There were some works
by known artists, whose names are
worth watching for if you are planning
a foray into a country antique shop.

3 1%h century
arlis l\llh prr)dmeul highly decorative
landscapes and was quite prolific

in his output.

Michel Felice Corne, an American
by adoption, but of Italian birth, who
painted many farm scenes in the
area.

1. B. Smith, a Quaker primitive
who worked in the Pennsylvania.
New Jersey arca along the

Delaware Ri

i o

0. R. Fowler, a midwestern primitive,
who worked in the vicinity of
Winona, Minnesota.

Clinton W. Clapp, a resident of
Wappinger's Falls, New York, who
painted landscapes of his home
village, but also did scenes of
Long Island and the Yirginia
countryside.

Joshua Johinston, a Negro artist
active in Baltimore as a portrait painter.

Olaf Krans, a Scandinavian of

Bishop Hill, Indiana, who drew upon his
Seandinavian background to portray
the life of his adopted home, but also
painted allegories of the Viking
voyages of discovery.

Then there are the great ones-
Charles Russell (a watercolor of his
brought §16,000 J'f:\‘l:l1l|_\'] : Frederick
Remington: Charles Schreyvogel, who
specialized in Western caval
Ed Borein, a cowboy artist;
Catlin and Thomas Moran; and the
landseape artists like Albert Bierstadt,
The bronzes by Russell, Remington
and others were turned out in large
numbers and are still to be found
|hrnuuhnul the eountry. Their valy
rery year and their ace s
as works of art is widespread.

For the time being, there are many
American artists who are virtually
unknown but who are waiting in the
wings, so to speak, for collectors to
discover them. Their works are in
storage somewhere in attics or antique
shops, but their day will come. The
interest in American painting of an
earlier day shows no sign of abating,
On the eontrary, it grows daily and
will be a fruitful field for collectors
ﬂml I'rl\'l':eiturr\ rur llf(‘,iidl?v to come,
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A better idea for safety: Buckle up.

Better ideas make better cars: 1971 Mercury Colony Park




